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The Wrapped City and the Wrapped Bodies 
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I began contemplating the idea of vriting thir papel se~era l  
ear< ago. as a treihrrian architevture student in Tehran M hile 

--\\all&rg in the cit!.'" Hence.. there is a personal dimension to 
111~ argument. in that it originates in rnj oltn understdrlding of 
the cit) as a \\oman and a lw cmers 111, memories of the c i t ~  
from c hildhootl and teenage !ears. 

Iltliough this paper presents a series of descriptions about the 
contemporaq tit! of Tehran. the particular cultural and 
political f r ame~ork  within ~ j h i c h  this research is meaningful 
spani the period from the lsla~nic reTolution of 1979 to the end 
of the war \+it11 Iraq in 1988. There are sexera1 good reawns 
1\11) I ha le  chosen this period. The oxerarching leason behind 
the structure of this paper is the strong ideological grip of 
Islanlic fundamentalism on all aspects of political and culturdl 
life throughout thii period. In the aitermath of the Islamic 
re~olutiori of Iran and during the )ears of ~ a r  with Iraq, Tehran 
\\a\ under air attack and suffered from terrorist explosions. 
During the time. the dominant image of Tehran loolied like a 
battlefield e~iclosed b j  ton5 of sandbags. At the same time 
exterior fa( ades of buildings mere COT ered uitll the brimming 
images of political propaganda and rexolutionan, slogans for 
almost a decade. Since the aftermath of the Iran-Iraq Mar. the 
image of Tehran has been changing graduallj. Ye\ertheless. 
Lxcause most of the materials - images. maps. etc. -that 
support the folloning arguments represent present-day Tehran. 
it is possible to maintain that the image of Tehran tonxe!ed in 
thii paper is still dominant in the  city if not central. 

[Inder the Shah and iho r t l~  before the Islamic rexolution of 
Iran in 1979. the structure of the  capital citj of Tehran had 
tome to reflect Bestern urhan and architectural design as a 
rewlt of the rapid rrlodernization that tool' place during the 
fitt~-four jears of the reign of the Pahlali regime. 

Wer the relolution. ideologital architects sought to bring a 
religious ha& to the arcl~itectural ensemble of the (.it!. in line 
~ i t h  the return to Islamic furidamentalism. The\ ern isioned the 

construction of mwques and religious huilclingi ill order to 
r r \ i \e  authentic I4a1nic architecture. Thii \+a- partitula~ly 
importdnt because mosques in Iran uere  traditionall\. asiociated 
\+it11 a rtrong political flaxor. 111 integral part of the Friday 
,enice in traditional lranian mosques \\as the Xhutbah 
(speech). The hllutbn \\as one of s r ~  era1 w a, in \\ Iiich the close 
relationship between the 21uslim ruler arid the cotietv \\as 
expressed. Hi+xicall\. in times of cixil strife or other ltinds of 
political initabilitj there \\as no quicher ua! than the khutbah 
of informing the populace as to u h o  the true ruler and his 
accredited deputy rnight be. Therefore, the rrolitical dimension 
witliin w liicll t h r  mosque e\ oh  ed and functioned I\ as enipha- 
sized. It \\a> particularlj important for the kllutib (speaker) to 
be clearl! isible and audilde. 

Following thi. tradition, the erection of mosques for the 
purpose of reinforcing the poiition oi a religious/political leader 
arid of controlling and stabilizing socirt! ieemed to be a 
prima~? task of political reforn~ and modification of urban life 
on the el e of the re1 olution. Nex ertllele-s. \\hat happened in 
fa( t \\as something \el? different. Because the nar  ~ i t h  Iraq 
had exhauqted the state budget. the regime could not afford the 
erection of religious buildings. Thus. the Iclamic revolutionaries 
and citj planners resorted to changing the facades of already 
existing buildings b j  covering them ~ i t h  religious iconography, 
depicting the leaders of the fundamentalist mo~ement  such as 
Khomeini in larger-than-life guise. 

The o\envhelming effect of thew larger-than-life images is 
efiecti.celj to cmer  most of the nalla in the c i t ~ .  obliterating the 
original surfaces and turning the citj into a hig mosque. At the 
same time that the cit! of Tehran nas  being turned into a large 
nlocque. the function of the original mosques per se was 
changing. In the past. mosques \\ere the central sources of 
pou er of 4Iuslim leaders: hone, er, toda!. citizens rarel! 
frequent the mosques. h i n g  being lured ma! b j  secular 
mestern thought. Illustrated walls that contain the gigantic 
figures of the fundamentalist \luslim leaders along with their 
~ + o r d j  quotes are suppowd to possess the -'aura" of authentic 
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and Islamic rnosquea and to I~ring it onto the .treeth 
\+here citizens  no^ congregate. ITnlilie traditional Tslarnic 
nloiques. n liich historic all, contri1)uted to the enric7hment of 
the Iilamic cit! and to enlargine the opportunitieb for public 
intrrac tion, these pictures conwme space. The! run from one 
\+all to the next and turn tlie tit\ into the sacred rollecti~e hod! 
of the Aluslirn leaders. In thik sense. bocial interaction anlorig 
citize~ib i- replat ed b~ one-sided c omrnunicatio~~ betu een the 
re\olutionar~ leader* and the public. Instead of contri1)uting to 
the enrichment of the citl and erilarging tlie opportunities for 
public enjmrnent. these pictures mere11 consume space. The! 
tare little for architecture: the! defile and obscure it. 

In Trhran. street* and puldir spaces in general Mere used af 
itage. for the diipla! of all wrts of image- that reinforced the 
ideali of rr\olutionarl leaders. The t!pe of propaganda that is 

ilispla\etl in Tehran ii riot  articular to the I-lamic regime of 
Iran. The r\ocatiorr of spate and the nature of political 
proI,agantla in the public space. of post-re\olutionaq Tehran 
dlio share wnle feature. \{it11 phenomena in other countriei in 
the Aliddle East. In the con tempora~  Middle Eaht. nionumerital 
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In ( o n t r a ~  to Saddam IIiliseirl. u i th  hi* teritlericj to\\ard the 
modernization of Baghdad in accortlaute nit11 iomeuhat 
a eater11 nietliod~ in citj planning and drchitect~~ral deiiyn. 
\!atollah I<Iionieini uanted to re\ i~ e tradition in 1 arious 
rultural sphere.. including urhan dezign. as guided h j  the 
doc trine of the rule of c l e r p  and the u.e of religious laws. 

HIS 1\'.4ME, HIS BODY, HIS POWER 

111 ( c)ritempola? Tehran. the central north-qouth axii linhirig 
the aonth to tlie most northern areas i+ \\here moat of tlle 
formal arid functiori~l political propaganda and strategic target5 
are re1 ealed. There is also a set ondan edit-uest axis. wllith 
interiectb at right angles u i th  the central axis. The priman 
north--out11 axi- car1 be identified \zit11 1 ali Air (meaning tlie 
resurrection), and the secondan cro-i-axii tan he identifird 
\t it11 Enghelnb (rncariirig "'re1 elution"'). 

Rldjor squaresthat repreient zones of political p o ~ e r  in tlie cit! 
arr located along the two main axes where the majorit! of 
protesta. demonitrations. and annual religioui rituali. such as 
Ta'zi) e (1). take plar e. Nore i~nportantlj.  n m t  of the murals are 
lotated in line with these axes. 

Before the Islamic re\olution. the central ~ e r t ~ c a l  axis \\as 111 

line nit11 tlie neuh  built adnlinistrati\ e institutions and ended 
at the palac es of the ro!al famil\ in the north. Intereitingl!. this 
a u i  uas named after the r o ~ a l  farnilj (Puhlnzr) and thui 
asiot idted mith rnonarch~. Todd! this axi. is n a n d  alter the 
future Irnam of thr Shiite - T all -tar. The contempora~ axis of 
J all -151 is in line uith the main adminiitratir e buildings as 
the! \\ere in the past and extends to the ne\t paldces of the 
fundanirr~talist politi~ians of Iran. Howe~er .  this axis ends at 
the huge rnonurnental tom11 of hhomeini in the zouth that 
s\rnlrolitall! reprebents the power of khorneini*+ cult. It i- also 
al iprt l  with the exact road that leads to tlie cit! of Qom. nhere 
the main radical religious ~choo l s  in the countrj are located. 
arid ib iri the same axis d o ~ n  to the  south. The horizorital axis 

hi thr p~e-re1 ohtioriar\ ?Id \\a. rldmed alttll Cisenhouer and 
tl111- indir~tetl  a we ular 7one as  oppu.td to the prior I rrtic al 
zone. \\hit l r  in line \\it11 tht. 1nai11 n ioque  and tlru- 
tle+igrrateti rt,li(~ioui por\(ir. 'Todai the >tlcAct i i  called 
bbRc~\olution."' nhich i i  lintd u11 \\it11 tlir importarit j~rotert* 
zorir. iuch as Tellran L ni\ er-it, and the huge libert! iquarr on 
the \\e-t. The rlr\\ n io iqw of Khomeini. mhitli i i  lot atrd 
w ~ ~ w v h e r e  around the interiution 01 the tuo main axeh. 
denote+ a 11el.t politicdl zorkr that i- at the sarilr time aswc iated 
with the uorillip oi d *'sacred rrligioui leadel." ( 2 )  The major 
a\ enuey and freenaj i in thr north of Tehran ha\ e beerr ridrned 
after fanlous ljatolldll:. sue 11 ah Behrshti. ~Iotalihari. Alodarrea. 
khorneirii. and Yuri. The name. of these -\\atvllahs are also the 
one< most often used to name schools. hospital<. parlic and 
atatliunri (ClielLa\\skj and 1)aba.hi 2001. 125). 

In hii rxocati\ e desc riptions of ipatial prachcrs in "1 all+ in 
tlie Citl.'" hIichel de Certeau uritei about the narnes of the 
itreeti tu shou their particular ~ a l u e s  in relation to the gapi of 
larger poI\er structures in the tit). L)e Certeau belie\ed that the 
names of streeta create nev rneanirigq for them. -'[These namei] 
detac 11 theniwh es from the places the! vere q p o s e d  to define 
and s e n e  a \  inlaginan, nleanirlg points on itineraries mhich, as 
metaphors the! determine for reason,. that are foreign to their 
original Ialue but I I ~  he recognized . . . 11! paisers-b\" (De 
Certeau 1999.131). The names as De Certeau puts it nla1.e the 
citj a "wspended sjmbolic order'" (De Certeau 1999. 132). De 
(,erteau's notions ma\ \\ell ha\ e something to sa\ ahout ho\\ 
the naming of spaces and streets func~tion in present daj  
Tehran. 

Intrrestiriylj. there is some rclationbhip bet~+een wrne streets 
that are named after particular r r~nlut ionan leaders and the 
bod! irnages on the facades of the huildirig.; that face them. For 
example. at tlle beginning of RIotalitlari 4veriue. a dominant 
image of 41atollah ?fotahhari catches the e \e  as one enters the 
street. His bod! along ~ i t h  hi5 name brtorrlec important in 
readirig the rnulti-dinlensional ideological nieaningq that are 
applied to the street. 

Placing Tehran under the u a t t h h l  eje of the depicted 
ma-( d i n e  leaders. these ideological u r a p p i n ~  ha\ e rnastulin- 
ized tlir citj. The face< and bodies of tlie 4\atollahs define a 
particular identit! for the arcllitec.tura1 ensemble of the citj and 
con,ecjuentl\ influence the u d ~ s  people underqtand their 
relationihip to qpatial settings in Tehran. 1 \ourig citizen 
define. Tellran in these mord-: -"It is \ \ (me  aftrr the re~olution.  
as there are more restric tioni on personal freedom and it is as if 
j ou arr alu a! s being watched. 1 ou aha! E ha\ e to ha1 e a good 
excuse for M hat jou do."(hIadariipour 1998. 153) 
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Tehran is made and made oler into tlie sirnulacruni of the 
-'sacred"" nlasculirle bodieb. and the real bodies (eipeciall\ the 
feniale bodies) in their turn are transformed into something 
distinctix el! alien. Nex ertlielesf. ds Farzaneh Ililani puts it, the 
sorro-cultural implirations of the eiled bodies of nomen in 
post- re~olutionarj  Iran goes beyond its trdditional significance 
(Ililani 1992. 38). It attains a lelel of political and nationalistic 
expression not pre1 ioush achiex ed or el rri enx isioned in Iran 
(RIilani 1992. 151). In fact, in Tehran. vomen's wrapped bodies 
hdxe been abused in order to create a Ire\+ image in tlir pulrlic 
enx ironmerits of the cit! . These \+rapped hodiei I~lanlic~ize the 
tit\ along ~ i t h  the malls that are \+rapped in and hounded b~ 
the bud! images of the Iyatollahs. 

THE WRAPPED BODY: AN INTERVENING IMAGE 
WOMEN'S VEILED BODIES 4KD URBAN SPACE IN 
TEHKAK 

Bornen's bodies hale  d h a j s  been central in Iranian political 
dismurse in the construction of public >pace. Soon ahrr  Reza 
Sllah came to power in the I~eginnirig ol thr 20th ceritur~. h e  
enlbarked on his quebt to g i ~  e a modernized i~nage to Iranian 
rities. ordering that the streets he rid of the most ( o r i ~ p i c u o u ~  
fign of haclm ardnei. - the \ eil. In 198.3 M omen 1% ere again 
ohlipatoq re-xeiled and thi- signaled the treatiori of a strong 
Islanlic image for post-re~olntionar~ Iranian ritieb. 

Unlike other Islamic countries. in Iran. the conlpobition of the 
xeil since the Islaniic Rexolution ha* not heen the hearer of its 
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traditional meaning+. 41 hlilani puts it. the wcm-cultural 
ir~l~~lic.atior~s of the x eil in post- re~olutionar\  Iran M ent be! ond 
its traditional sipifit ante (Rlilani 1992. 38). E ith its strong 
-) rrlldir i onriotations. the x eil lwt ame. among other thii~gs. d 

~exo lu t io~ ia r~  emblem. It attained a lexel of political and 
nationdliitir expreisior~ not pre\ iouslj ac11ie.i cd or ex en em i- 
sioned in Iran (RIilani 1992. 154). Cmered bodies of mornen 
(anle into p l d ~  d i  idrologic a1 s!rnbol~ to wppurt the goals of the 
rex olution. 

Tlit. image of x eilrtl x\omen protesting in nlais demonstratior~i 
i i  one exan~ple among Indm that reirlfortes box+ images of the 
x\rdppetl l)otlie+ of nomen are mobilized in order to create a 
new identit! for the ( it\. Luce lrigdra!'6 notion tobard nomen's 
bod! r i q  \\ell llax e i o n d ~ i n g  to sdj about hou  omen'^ 
\$rapped lwdie. fun( tion in present da! Tehran: -.as tornmodi- 
tiri. momen are thu* t ~ o  tlli~lg+ at once: utilitarian ohjetti and 
hearer, ol \alue."(Lut r Irigaraq 1985. 175) 

Thr  imagr of xeil (lid not onl! remain limited to the actual 
~ r d p p e d  bodiei of uomen. The words hqc~b or molzalpbbc 
(xrilecl wornan). and the in~ages of faceless ~ e i l e d  bodieh of 

~ o n l e n  arc oiten used in the  slogan% plastered all ox er the uliite 
\\ashed walli of the houses. office buildings. inititutional 
c enters. and factories in Iran. 4 ornerl n 110 do not appreciate 
the lei1 are subject to ideologic a1 critkisn~. 1 a1 JIoghaddani 
\\rites that, '-On tlie ualls of Tehran and other major cities. 
d h a j i  c o ~ e r e d  with instription. 01 orre t!pe or dnother. the 
Iolloming admor~ition can be wen: 'Do the nonlen ~ 1 1 0  oppow 
hp0 not feel a i l l a n d  before the corpie of the martjrb' . . . !" 
(RIophaddarn 1988. 225) 

BEHIKD THE WRAPS 

Being urapped h j  an artificial A n  (xeil). \\omen in Tehran 
literall\ do not relate to the outside. hecauie. a* Beatriz 
CAolomina states. -'To be out4de is to be in the image. to be 
wen. nhether in the press photograph. a magazine. a nloxie. on 
telel Lion. or at j our \zinclo\\" (Colun~ina 1991.7). 

Since the dex elopnierlt of ne\+ ir~stitutions 1)eginning in the late 
Cnlightenn~ent. the pri\ate/puhlic spatial dic hotonn in t h r  
R est has hrulien donn and as a r e d t  public and r~rixate spaces 
i n  n eiterr~ and M esternized cities alike liax e at  +red bimilar 
bpatial characteristics and haxe elen hecorne enmeshed into 
one. In some contemporar! Iclanlic cities the dixision of 
puhlic/pri\ ate ipnc e. howex er. i- still perhaps one of the most 
important features of spatialit!. Interestingly. tlie dixisions 
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Fig. 7. "Uonzen's bodies as socio-Political urfifaci\" Tehrun Enghelab .,Iw 
%Oi/O. p h o t ~ ~  b~ the uuthor. 

betneen public and prilate spaces hale  often centered on the 
female body. 

In general. gendered space and the creation of male arid female 
zoriei are perhaps among the nlost important feature5 of public 
dnd pril ate space. in Islamic citiei. Hove\ er. as Janet -U111- 
Lughod points out. it is important to bear in mind that the rulei 
go\erning gendered spates not onl) eitahlished p h ~  .icall\ 
diitinctil e region-: more importantlj. the! eitahlished I i ~ a h  
distincti\e or i r d a t e d  regions. The object \+as not o n l ~  to 
prelent ph~sical  contact hut to protect prixacj ~isually as \\ell. 
Line-of-sight distance. rather than plirsical distance. \\as the 
object of urhan design. Thus. Iqlamit lau regulated the 
placenlcnt of nindows. the heights of adjacent building. and 
the mutual responsibilities of neighhors tmard  one another so 
as to guard ~ i s u a l  pri~ac,. According to 4hu-Lughod. lisual 
features of spatial settings in Islamic architecture thus are as 
important as the functional aspects of ipace (Ah-Lughod 
198;. 167). Pos t - r e~o lu t io rq  Tehran ~ i t h  its emphasii on the 
treation of neu ~ i w a l  qpaces bears a strong sirnilarl! to A h -  
Loghod'. theories about the xisual features of an Islamic cit! or 
\+hat >he calls: '"mechanism of ~ i s u a l  control.'" 

1ntere.tingl~. there are some connec.tion~ bet\\een con( eptions 
of spatidlit, and the lei1 in Iranian cultural (ontexti. The term 
chador in Persian means tent and indeed the 1 eil. functions as a 
portalrle habitat. reduced in s i x  to the bulk of a womdri'i bod!. 

Chador (1 eil) is perhaps one of the most s!mbolicallj 
,ignific.ant structures of a complex cultural heritage that 

1 omen in Iran are iiolated from the public space of the c i t ~ .  
The rialls that surround them are man! -the ~ a l l s  of their 
homei. the nallq of nlasculine political propaganda. and the 
valls of their \ eil. 

BEYOND THE WRAPS 

Besides not being rooted in traditional Islamic ~ i q u a l  culture. 
~ h i ( 1 1  initiall~ prohibited an! correspondence h e t ~ e e n  real 
objects and represented ones. ideological itonograph! in 
Tehran ib for the most part a R eftern construct. In other nards. 
the 'Q ester11 phenomenon of media has been used in Tehran at 
large nhile being covered h! the glosi of religion. 

Jean Baudrillard. the French cultural critic.. regard. Los Ingeleh 
as the world center of the inauthentic and weightless. He also 
maintains that. ".the  hole uorld is iniplicated in this uproo- 
tedness: ho\\e\er. there is onl! one ex( eption: Islam . . . and 
perhaps that is ~ h !  the 5 est is so Meal< and \ulnerable in the 
face of the certitudes of radical Islam" (Baudrillard 1989. 53). 
In contrast to Baudrillard'c argument. and based on the 
ideological wrapping of Tehran. one rnigllt argue that the 
contempora? Islarnic cit! of Tehran has been modernized 
through the same Restern techniques that tiale shaped the 
inauthentic nature of some 11neritan cities. Lo+ h g e l e s  uith 
its mix of Ho l lpnod  and Uisne! counts a* a site of '*anywhere." 
Considering this. one might argue that there is not rnuch 
difierenie in the inauthentic- urapping of the radical Islamic 
c i t ~  of Tehran and the forged Hollwood media h jpe  on the 
fa<adei o i  buildings in Loa Angeles. 

I nlike 4meritan patterns. murals in Tehran are not used in 
space ior co~nmercial persuasion: h o u e ~ e r .  the! are used for 
political inthence. I s  a result, the approach to de\ eloping pure 
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I h n i c .  patterns is first and forerrlost absent within the 
ideological di-c ourse, oi urban deiign under tlie control of the 
re\olutionar\ leaders of Iran ~ 1 1 0  speak of the return of religion 
and the a\\altening of Iclam. The  Idamic cit? pron~iied 1q the 
A1usli111 lcaders of Iran haq been transformed into anti-Iilan~ic 
citl of ueiglitleimesi. and inauthenticit!. Tehran suhmdinates 
what rerriainf of Islamic traditions. traditional forms. and 
popular \+a\ u of life and transforms them into sorriething new. 

In his book H~ln-lrl Irhnnlum. Nezar -\lsaj\ad opens up an 
important genrcx ~ I I  c o~~temporarq urbanism that emerges from 
multi-identic a1 feature<. He sees globalization as an important 
factor in the production of a local culture and I~elielei  that 
t n l ~ r i d i t ~  is equated with globalization (; l lsa~\ad . . 2001. 16). He 
further explains that globalization has made it difficult to use 
urhan form to u r ide r~ ta~d  tlie special manifestation of human 
beha~ io r  (Usanad. ,2001. 13). It casts doubt on the utilitj of 
urhariiirn as an anahtical categorj that ma? repreirnt the 
culture. of people and places ( 4 l s a j ~ a d  2001, 13). Tehran 
might hest fit into the global/hjbrid model that U s a ~ ~ a d  
illustrates while weri from the outaide. he~ertl ieleis .  it is aluajs 
a patriarchal site: a site of one and not the "other". \\he11 seen 
from the iniide -iron1 heliirid the eil. from behind thr  dark 
shrltrr of a repre-bed female citizen. 

1. Uter the re1 olution. the flmrtion of these traditional rituals 
arid processioor~s \\as transfor~ned into an ideological h a p ?  to 
support the aims of tlie Islamic regime. 

2. Rith the estdbli411iient of the Islamic Republic. not onlj 
uerr  all the name5 associated \\it11 the Pahla\i rule changed: 
exen those names ~ h i c h  could Iw asiociated \\it11 a  non narc hi- 
cal i>stenl in general were changed. 111 order to l~ring in a rrtw 
Islamic world-lieu. t hemr i  from lsldmic hiitor!, as \tell a. 
i nd i~  iduals and lieroes from the I.la111ic re\ olution and the war 
against Iraq. lent their rlarnrs to Iranidn .treets and puhlic 
l~~i ld ings .  In Tehran alone. het\\ren tlie j rar i  lO7c) arid 1987. 
302 a\ enues, fortl-one squares. thirteen f r r twa~s .  and se\erl- 
teen parks had thrir name5 ( hanged. (Chdta \ \ J i i  and 1)abaslii. 
2001: 120) 
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